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their hearts Interest us. But we are delighted by their
tongues. The plot does not matter. As long as the
characters go on talking we are content to listen. The
plays read as well as they act and that, from one point of
view, is a condemnation of their merit as drama. Pinero
brought reality and craftsmanship back to the stage,
following a trail which Robertson had begun to blaze.
Wilde brought mastery of dialogue and his work attained
the high-watermark of artificial comedy. Later dramatists
owe much to both of them.